PAUL ARTHUR
· ALL ESSAYS SHARE A BLATANT, SELF SEARCHING AUTHORIAL PRESENCE

· ESSAYS CONFOUND THE PERCEPTION OF UNTROUBLED AUTHORITY OR COMPREHENSIVE KNOWLEDGE THAT A SINGULAR MODE OF ADDRESS PROJECTS ONTO A TOPIC

· THEY LOOK IN AND OUT EXPLOIT RATHER THAN SMOOTH OVER CONTARDICTIONS [SELF/CULTURE, FACT/FICTION, TRUTH/PERFORMANCE…]

· SELF COUNSCIOUSLY REFLECT ON THEIR OWN CONSTRUCTION. ARE META-CRITICAL

PAUL GRAHAM
THE AGE OF THE ESSAY
· NO DEFENSE AN ESSAY , UNLIKE OTHER FORMS OF ACADEMIC WRITING, IS NOT BASED ON LEGAL LOGIC. LAWYERS PRESENT CASES AND THEN DEFEND THEM. THE PROBLEM IS THAT ‘IT’S NOT THE BEST WAY TO GET AT THE TRUTH”

· DISCOVERY OR TRYING AN ESSAY DOESN’T BEGIN WITH A STATEMENT BUT A QUESTION

· MONTAIGNE IDEAS GET FORMED THROUGH WRITING. IT IS A PROCESS

· COMING UP WITH ANSWERS FUNDAMENTALLY AN ESSAY IS A TRAIN OF THOUGHT-- BUT A CLEANED UP GTRAIN OF THOUGHT, AS DIALOGUE IS A CLEANED UP CONVERSATION. IMPORTANT NOTE-- AN ESSAY IS NOT A STATEMENT OF OPINION RATHER THE TRACE OF INTELLECTUAL DISCOVERY

· OBSERVATION  REMEMBER LEACOCK STORY: THEY WERE FILMING A SCENE AND FLAHERTY DIREXCTED LEACOCK TO SHOOT A SPIDER WEB THAT HE FOUND. THEY SPENT THE WHOLE DAY SHOOTING IT IN DIFFERENT LIGHT. SUCH BEHAVIOR WAS CONSIDERED VERY UNDISCIPLINED WITHIN THE WORLD OF FICTION FILMMAKING BUT LEACOCK CAME TO REGARD THIS STANCE TOWARDS PRODUCTION AS THE MOST “DIFFICULT DISCIPLINE—NEVER TO STOP LOOKING, NEVER STOP RESPONDING TO THE WORLD AROUND YOU, NEVER GETTING COMPLACENT AND THINKING THAT YOU KNOW WHAT A THING LOOKS LIKE OR IS”

· WHATEVER YOU DO, INCLUDE HISTORY

· DISOBEDIENCE TO CONVENTIONS AND OTHER FORMS OF AUTHORITY

PETER THOMPSON

THE INFORMAL ESSAY
1. FLEXIBILITY CHANGES ADDRESS ON A DIME, CAN SPEAK DIRECTLY TO ITS AUDIENCE, STEP IN AND OUT OF CHARACTER

2. SELF-REFLEXIVITY ACKNOWLEDGES THE PRESENCE OF THE AUTHOR[S]

3. SELF-CRITICALITY IT CAN ACKNOWLEDGE, ANALYZE AND CRITIQUE ITS OWN PROCESSES AS IT WROTES ITSELF. IT LINKS WITH OTHER FORMS AND OTHER ESSAYS

4. BLURRED NARRATIVE BOUNDARIES CAN INCORPORATE  BIOGRAPHY, AUTOBIOGRAPHY, HISTORY, CULTURE, POETRY, FICTION, CRITICISM, PHOTOGRAPHS, DRAWINGS, AND FILM

BERTOLT BRECHT

• ANTI-ILLUSIONIST  NO CINEMATIC TRICKS

• ANTI-REALIST THIS IS NOT REALLY HAPPENING; AN AESTHETIC OF REALISM IS NOT REALITY

• AN ALIENATED AND DISTANCIATED VIEWER  IT IS NOT ENOUGH TO SHOW AN AUDIENCE SOMETHING. ONE MUST ANALYZE IT AND ACTIVATE THE AUDIENCE’S ANALYSIS AS WELL

FORM AND CONTENT--- THE WORLD IS COMPLICATED AND NEEDS A COMPLICATED FORM; A COMPLICATED FORM PRODUCES A COMPLICATED WORLD
