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or·gan·ic mat·ter 


or·gan·ic
adjective 
1. of living things: relating to, derived from, or characteristic of living things

mat·ter
noun 

1.
material substance: the material substance of the universe that has mass, occupies space, and is convertible to energy
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Opening reception: January 14 from 5–6pm; followed by gallery talk with the artists from 6–7pm ​ 

Mary Porter Sesnon Art Gallery, Porter College, UCSC

Organic matter speaks to the notion of elements within the environment that exist together in a seemingly natural relationship. It describes life, decay, and death, and calls into question ideas of impermanence, stability and structure, and sustainability. In the exhibition at the Sesnon Gallery, Organic Matter, artists Tracy Krumm and Terri Roland delve deeply into these concepts in their respective work. Material becomes metaphor; purity and simplicity of form underlies the nurturing yet destructive nature of the universe. Sesnon Gallery Director, Shelby Graham notes, “I saw these artists’ work in a large group exhibition at Linda Durham Contemporary Art in Santa Fe, New Mexico, and thought UCSC and the Santa Cruz community would be stimulated by this dynamic paired exhibition.”

In a series of large mixed-media landscape paintings on canvas entitled “Migrating Trees,” Terri Rolland is inspired by the phenomenon in which whole forests migrate with climate changes caused by global warming. Rolland notes, “I'm interested in organic forms and patterns, in landscape and land systems. The kind of abstract figuration I work with informs my study of nature and human nature and deals with the land and how it is affected by current environmental devastation such as global warming, pollution, and deforestation. I want my paintings to challenge our understanding of our place in the world, and re-imagine it”

Rolland's paintings are made with vivid colors and strips of newsprint that are covered with thick layers of paint and textured with a palette knife and other tools, creating a grid of horizontal and vertical boxes rendered in a neutral palette. The long slender strips of newsprint and black paint in the foreground suggest trees and figures that bear witness of the destruction of the landscape. 

Her smaller black-and-white “Organic Cartoon” series is more figurative and features groupings of thick, black geometric forms. These paintings concern human folly, and human struggles. Rolland says, “Recently I have begun to study more closely the relationship between the two bodies of work and am working to bring the organic forms into an active larger landscape. I see this a way to explore the human presence in the natural world more completely and energetically.” 

Terri Rolland received her B.F.A. from Moore College of the Arts in 1977 and has taught at the University of the Arts, Philadelphia, and Pennsylvania State University. She has exhibited widely and lives in Santa Fe, New Mexico.

Tracy Krumm's powerful and provocative vessel forms blend blacksmithing and crocheted nets of delicate wire lace that are often combined with found elements of metal, stone, and glass. Her wire “nets” and “baskets” go through a process of meticulous and repetitive crocheted construction producing ancient-looking yet contemporary pieces. Through this process, she transforms remnants of time, culture, personal history, and the physical environment into a code of artifacts. Krumm confronts and traverses the boundaries of textiles and sculpture as she blurs the lines between conventional “male” and “female” work.

Krumm notes, “Currently my work is grounded in the history of both sculpture and women's work. My work involves the investigation of both the “masculine” techniques of metal fabrication and blacksmithing and the historically “feminine” technique of crochet. I deal with how to manipulate and transform materials to accommodate these processes, and use each process to accommodate the found objects. These objects bring a different element of history to the work and inform the way I explore technique. Issues of duality and multiplicity are also apparent. My work is inspired by a passion for nature and close scrutiny of how things are put together and coexist.”

Tracy Krumm received her M.F.A. in 1995 in Visual arts from Vermont College, Montpelier, and her B.F.A. in Textiles in 1987 from California College of Arts and Crafts in Oakland. Her work has been exhibited in numerous galleries and museums both nationally and internationally and she is currently on the faculty of the Kansas City Art Institute in the Fiber Department. She lives in Montrose, Colorado.

The Sesnon Gallery is located at Porter College, UCSC. Gallery hours are Tuesday–Saturday, noon to 5pm. The gallery is wheelchair accessible and admission is free. Parking is free on weekends. Group tours are available by appointment at (831)459-3606. Please visit our website at http://arts.ucsc.edu/sesnon.

